Lola” (Dro Atlantic), Buika
shapes the songs into concise
POp structures. Onstage she ex-
panded them for more drama
and exploration. She led a quintet
of Spanish and Cuban musicians.
“The Spaniards, who started the
‘set with her, played the acoustic
guitar and cajon (box drum) of
“flamenco; the Cubans, who soon
joined them, were a jazz trio of

impulsive, languid, tender an
then bitterly bereft; the audience
was hushed, enthralled. All Buika
needed was her voice to summon
the music’s complex past, its pos-
sibilities and, above all, its pas-
sionate immediacy.




