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Natalie MacMaster’s artistry continues to captivate

Concert Review 
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University at Buffalo Center for the Arts.

By Garaud MacTaggart

NEWS CONTRIBUTING REVIEWER

Roughly three weeks ago, Cape Breton fiddler Natalie MacMaster gave birth to her third child, a new baby girl. 
On Wednesday night, she was step dancing, complete with flashing heels, tapping toes and pumping arms, up on the Center for the Arts stage on the North Campus of the University at Buffalo. 
If MacMaster hadn’t announced it early on in her performance, most folks in the audience probably wouldn’t have known of her recent delivery. People would have just chalked up her energetic show as perfectly normal for her, especially if they had seen MacMaster on earlier concert tours. But then again, some may remember how demonstrably pregnant she was while hoofing it on-stage when performing in Buffalo a few years ago and not been surprised at her current antics. 
All that aside, MacMaster’s fan base is loyal because she is a consummate musician and entertainer. Her fiddle artistry has all the traditional hallmarks of the Cape Breton style of playing, a genre with deep roots in the island’s overwhelming Scottish heritage, but MacMaster has always ridden on the edge of that tradition, adapting it to play to a larger audience. 

Wednesday night was a little different. For one thing, she was traveling with a slightly smaller ensemble than what she has used in the past. Eschewing her usual touring drummer and bass player, the fiddler embraced a more traditional stance. 
Joined by cellist Nathaniel Smith, her longtime keyboard player Mac Morin and multi-instrumentalist Matt MacIsaacs, MacMaster sought to bring to the stage the feeling of a Cape Breton dance hall, a place where the community gathers to hear music and move to time-honored rhythms. There was even a screen serving as a backdrop to the musicians and upon which video clips of Cape Breton life were shown. 
As MacMaster played and danced, bow and feet moving in tandem, the jigs, reels and waltzes flowed from the ensemble with deceptive ease. All of the musicians were top-notch. You could point to Morin’s spotlight moment where Mc- Master dropped out and the pianist was supported by cello and flute. 
Then there was the sterling duet between Smith’s energetic, almost rock-and-roll, cello playing and MacMaster’s dual artistry of fiddle and feet and Mac-Isaacs’ fluid movement between guitar, flute, and banjo and, most impressively, the highland pipes. 
The end result was a concert where the musicians took the audience to a different place. 

And when you get right down to it, isn’t that why folks go to concerts in the first place? 

The joy of performing is readily apparent in Natalie MacMaster’s face as she delights the crowd Wednesday night at the University at Buffalo’s Center for the Arts. 
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